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As a professor of Art History and Art Practice (my PhD is in Italian Renaissance Art History and I have 
been a painter for over 40 years), it is imperative that I make contact with what I teach.  The trips I 
took to Europe during my sabbatical year are the 14th and 15th such trips made since my first in 1981.  
Being with the art and studying it in the original informs my lectures in a way studying books in a 
library can never do.  The five photos here show me in various locations and with different types of 
artwork that inform my lectures and inspire my art production: inside the Neolithic Crucuna Dolman 
in Britany, France; inspecting a painting by Gustave Klimt at the Leopold Museum, Vienna, Austria; 
with Riaci Bronze ‘A’ in Reggio Calabria, Italy;  in my apartment across the street from the Church of 
the Sagrada Familia, Barcelona Spain; and photographing a large painting by van der Helst in the 
Rijksmuseum, Amsterdam, Holland.  I have documented this year’s travels and production of 
artworks through hundreds of such photographs that include me, and several thousand details and 
perspectives of artworks of every kind. 
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  My two-semester sabbatical was a mixture of travel (50%) and independent study studio work 

(50%) designed so that the travel component informed and inspired the studio productions and my 

art history course offerings through the study of masterworks throughout Europe and here in 

California.  This report begins with the travel components first as I began the sabbatical immediately 

following the end of the academic year with a short travel to Los Angeles.  This will be followed up 

with an account of my trips to Europe and San Diego, and then I will present the production of my 

paintings and drawings. 

In early May of 2014 I arranged for and supervised 25 students members of the MJC Visual 

Arts Club and two MJC art faculty members (Tom Duchscher and Robert Stevenson) on a five day tour 

of museums in the Los Angeles area including: Los Angeles County Museum, J. Paul Getty Museum, J. 

Paul Getty Villa, UCLA Sculpture Garden and Museum, Armand Hammer Museum, Disney Music 

Center and the Los Angeles Museum of Modern Art.  Aside from being fortunate enough to see a 

great many works in permanent collections and traveling exhibitions we also got to see some 

spectacularly unique works of particularly important historical significance.  At the Getty Center we 

saw the newly restored 1943 Mural which Jackson Pollock produced for Peggy Guggenheim and that 

set his career as an Abstract Expressionist painter in motion.  At the Getty Villa we saw an exhibition 

about the yearlong conservation of a bronze statue of the Roman Emperor Tiberius dating to 37AD 

from the Museo Archeologico Nazionale di Napoli.  We got a guided tour of Frank Gehry’s 2003 

stainless steel clad Walt Disney Concert Hall in downtown Los Angeles.   

After an introduction to the general arrangements of each of my two 30 day trips to Europe I 

will present the travels by region as there was some geographical overlap in them.  I spent the whole 

month of September 2014 (30 days) traveling in Europe with my wife where we visited museums and 
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landmarks, examining numerous works of art and architecture in Paris, Britany, the Loir River Valley, 

Reggio Calabria, Rome, Milan, Bellinzona, Bologna and Vicenza. 

From May 11 to June 10, 2015 (30 days) I traveled to Europe with my 22 year old daughter 

Erica and art student Katinka Van Dyk for 30 days including Paris, Bilbao, Madrid, Valencia, Barcelona, 

Vienna, Berlin and Amsterdam where we visited museums and landmarks, examining numerous 

works of art and architecture.   Later in June 2015 I visited San Diego and Oceanside Museums and 

documented one of the starkest examples of New Brutalism architecture: the 27 acre campus of the 

Salk Institute in La Jolla designed by Louis I. Kahn in collaboration with Dr. Jonas Salk (inventor of the 

polio vaccine) between 1959 and 1965.  The advantages of my travels to the students, Art 

Department and the college include new insights which will be integrated into my Art History course 

presentations and that have already been shared on several occasions: to my colleagues at a division 

meeting, to my students in several classes, and through two presentations to the membership and 

Board of Directors at the Mistlin Gallery in downtown Modesto.  My two months of travel to Europe 

included many new insights on drawing, painting, sculpture and architecture, which I will present by 

city and region.  Among the many highlights of my two five day stays in Paris, in which I became very 

familiar with the layout of the city and its various landmarks, was an opportunity to study the most 

extensive exhibition of the works of mid-19th century sculptor Jean-Baptist Carpeaux at the Musée 

D’Orsay where I came to realize the depth of his naturalistic and expressive style presented in 

drawings, paintings, models, and completed works.  I purchased the extensive exhibition catalogue 

and will donate it to the MJC library.  We dined at the famous 1901 Le Train Blue Restaurant in the 

Gare de Lyon executed in the highest decorative fashion of the Beaux-Arts style and examined its 

newly restored architecture, sculpture and paintings.  We were here fortunate to be given a tour of 

the kitchen and introductions to the head chefs by the general manager after the maitre d' learned 
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that my daughter graduated from the Cordon Bleu Culinary Institute in Hollywood, CA.   These trips to 

Paris also offered my first visits to two museums devoted to the painting by Claude Monet: the 

Musée Marmottan Monet, which owns the largest collection of his works, including the famous 

Impression Sunrise; and the Musée de L’Orangerie, which owns his largest paintings created 

specifically for the site.  At the 16th century Musée Carnavalet I was able to study the development of 

the city through many artworks and documents including numerous meticulously detailed models of 

the city.  At the small Musée Moreau I was able to inspect literally hundreds of drawings and many 

painting by the great Symbolist painter, making clear his broad range of concepts and techniques.  

Among the many other sites I visited in Paris are the Musée du Louvre, Musée Delacroix, Musée 

Rodin, Les Invalids and Tomb of Napoleon, Eiffel Tower, Garnier Opera House, Panthéon church, La 

Madeleine church and the Luxembourg Gardens.  I was also fortunate to see a theatrical production 

of Victor Hugo’s Le Miserable (1862) at the Théâtre de la Ville (1860-62) Place du Châtelet where 

Sarah Bernhardt performed her last 29 years. 

After completing the first tour of Paris we took the TVG train to Lorient to study the 

megalithic monuments in Britany around the town of Carnac, and were particularly fortunate to see 

the 1029 menhirs of the Ménec alignments, the Dolman of Crucuna with its 40-ton capstone, and the 

broken 65 foot tall, 350 ton, Great Fallen Menhir at Morbihan.  While in Britany we also visited the 

beautiful small town of Pont Aven, the area where the late 19th century Symbolist painter Paul 

Gauguin developed the Synthetism style.  On the return from Britany to Paris by car we visited the 

great Renaissance Châteaus of Chambord, Amboise (including the tomb of Leonardo da Vinci), Clos 

Luc (last home of Leonardo da Vinci) and Blois (a royal residence) on the Loir Valley, as well as the 

beautifully preserved Cathedral of Orleans with its stained glass windows depicting scenes of the 

1429 siege of the city and its defense led by Joan of Arc.   The Château of Blois was particularly useful 
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in clarifying the French stylistic changes from the 15th century Renaissance through the 16th century 

Mannerism and later Neo-Classical styles.   

Having returned to Paris we flew to Rome, where I visited the Capitoline Museum, The 

Vatican, National Gallery of Modern Art, Museum of Roman Civilization, the Palazzo Altemps 

Museum, the National Roman Museum at the Baths of Diocletian, the Pantheon, and toured the 

ancient Roman Forum and Colosseum.  As this might be my last trip to Rome and I have been to the 

Vatican Museums a number of times in the past I chose to enter the St. Peter’s Basilica as it is always 

a must with so many works in bronze and marble by Bernini and the spectacular marble Pieta of 

Michelangelo.  I also visited several major churches such as S. Maria Sopra Minerva to see 

Michelangelo’s Christ the Redeemer of 1521 and the church of Il Gesu to see the illusionistic ceiling 

fresco Triumph of the Name of Jesus of 1679 by Giovanni Francesco Gauli.  At the Altemps Museum I 

focused on Hellenistic and Roman bronze and marble statues, particularly the Seated Boxer and 

Seleucid Prince as Hero and a few later marble sarcophagi.  At the Museum of Modern Art I saw 

Antonio Canova’s massive marble Hercules and Lica of 1795 to 1815, Arnoldo Pomodoro’s Sphere No. 

2 of 1963 and a wonderful presentation of the Italian architect Marcello Morandini black and white 

abstract geometric sculptures from 1970 to the present.  I last saw the National Roman Museum in 

1981 the week it closed for restoration and this was my first visit back since it reopened and I got to 

see an extensive collection of 3rd century AD artifacts from the Mithraeum of Castra Peregrinorum. 

From Rome we flew to Reggio Calabria for a three day stay for the sole purpose of re-

evaluating the two Riaci Bronze Warriors discovered in the sea of Riacci in 1972.  I saw them for the 

first time in 1981 immediately after they were cleaned and have since wanted to see them again to 

confirm my initial response.  I went to the museum, which was closed for restoration except for the 

room they are in, three times to see them, spending at least an hour each time with them.  They are 
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in fact as good as I initially perceived them and I am convinced they are the best surviving bronzes 

from the classical world and that they are the works of the great Greek master Phidias of the mid-5th 

century BC.   

After a relaxing stay in Reggio Calabria we flew to Milan and traveled to Bologna and Vicenza.  

I had been to Milan and Bologna before and visited numerous sites, but the highlight of this leg of the 

trip was a day studying the 16th century architectural works of Andrea Palladio in the city of Vicenza.  

The most spectacular were the Teatro Olimpico of 1580 with its illusionistic perspectival proscenium, 

and the elegantly designed Villa la Rotonda of 1570.  Seeing how the building of the Rotonda was set 

in the landscape and in relation to the other related buildings was a true revelation.   

After the second tour of Paris we flew to Spain, landing in Bilbao to tour the Frank Gehry 

designed titanium clad Guggenheim Museum Bilbao inaugurated in 1997 where we visited the 

extensive collection of curved steel sculptures by Richard Serra on the ground floor and the brightly 

colored sculptures of Niki de Saint Phalle above.  On the exterior grounds were the giant metal Spider 

Maman sculptures of 2008 by Louis Bourgeois and the giant topiary Puppy of 1992 by Jeff Koons, 

among others.  After touring the city we took a train to Madrid where we spent much of two days in 

the Prado Museum comparing such works as Hironimus Bosch’s 1510 oil on panel Garden of Earthly 

Delights triptych and Roger van der Weyden’s Descent from the Cross of 1435, with such Spanish 

masterpieces as El Greco’s Resurrection of Christ of c. 1597, Velazquez’s Las Maninas of 1657, and 

Francesco de Goya’s 3rd of May of 1814 as well as other works by such masters as Breugel, Ribera, 

Rubens, Rembrandt and Fortuny.  At the Reina Sofia Museum we got an excellent view of Spanish 

modern art and saw Picasso’s Guernica of 1937, as well as an extensive show of the American 

minimalist sculptor Carl Andre.   We visited the Thyssen-Bornemisza Museum where we saw an 

extensive exhibition Paul Delvaux: A Walk with Love and Death along with one of the finest private 
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collections of masterworks spanning the Renaissance to Modern periods.  We also toured the Royal 

Palace and spent some time inspecting the armor collection with examples from the late medieval 

period to the Baroque period as well as a general tour of the city.  Finally, we had a dinner in the 

famous Market of San Miguel built in 1916 in the heart of Madrid near the early 17th century Plaza 

Mayor and Giambologna’s great cast bronze Equestrian Statue of Philip II of 1616. 

From Madrid we flew to Valencia to tour the City of Arts and Sciences, a sprawling complex of 

buildings designed by Santiago Calatrava and Félix Candela.  This complex was completed in 2005 

after ten years of construction and a cost of $1.2 billion: considerably over budget.  Unfortunately a 

number of the buildings were closed due to repairs to the outer surfaces blamed on faulty 

construction, causing considerable embarrassment to the architect, the government and myself.   

We took a train from Valencia to Barcelona where we focused on the architecture of Antoni 

Gaudi, particularly the Church of the Sagrada Família begun in 1883 and still under construction 

(completion scheduled for 2026).  We toured this most idiosyncratically designed Symbolist churches 

on two occasions paying particular attention to the building techniques, design features, lighting 

effects and choices of texture and color.   We also toured two Gaudi’ designed houses: Casa Batllo of 

1904-6 and the Casa Mila of 1906-10.   The latter we toured in the evening so we could visit the 

rooftop and lightshow.  What was made clear on this tour were the architect’s innovative methods, 

particularly his use of catenary arches, and other stylistic developments. 

We flew from Barcelona to Vienna Austria where our focus was to be on the old master works 

in the Kunsthistorisches Museum and the Symbolist paintings by Gustave Klimt and Egon Schiele.  

Among the highlights of Vienna was the tour of the Natural History Museum and its biological and 

geological specimens of every sort.  One of the most delightful things to find there was the small 

statuette of the great 4 inch tall Paleolithic Venus of Willendorf of c. 25,000 BC, which sets the bar for 
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symmetrical design and craftsmanship for the period, and gives us a window into the spiritual 

thinking of the time.  At the 18th century Rococo styled Belvedere Palace we viewed Klimt’s very 

famous 1908 Kiss, as well as his Judith, Water Serpents I, Death and Life, as well as a large collection 

of works by Schiele and Oscar Kokoschka.  We visited the highly innovative Vienna Secession Building 

of 1897 by Joseph Maria Olbrich, where Klimt’s 1901 Beethoven Frieze hangs.  At the Leopold 

Museum in the Museums Quarter we viewed the largest collection of paintings by Schiele, including 

his Reclining Woman and Pair Embracing of 1917 and his final painting The Family (Self-Portrait) of 

1918, as well as numerous drawings by his and many works by Klimt.  At the Kunsthistorisches 

Museum, we saw Klimt’s early academic murals, paintings by Mantegna, Dürer, Raphael, Titian, 

Rubens, and many others.  The highlights of this museum were many, but of particular interest were 

the 16th century solid gold Saltcellar of Francis I by Benvenuto Cellini, the great 1819 Neo-Classical 

marble Theseus and Centaur by Antonio Canova, and Johannes Vermeer’s 1667 oil on canvas Allegory 

of Painting.  We toured the entire central part of the city within the ring and studied the 14th century 

St. Stephen’s Cathedral and its surrounding area. 

We Flew from Vienna to Berlin where I had to slow down due to pain in my right leg.  This left 

us with much less time on my feet, so we did a short tour of the city and only visited a few museums.  

A further problem here was that the Pergamum Museum, the most famous museum in the city was 

closed for renovation, making its Near Eastern and Classical collections inaccessible.  We did visit the 

Jewish Museum for an in-depth account of those people’s history, struggles and persecution.  We also 

visited Alte Nationalalerie for an overview of German painting and sculpture and saw many works by 

Casper David Friedrich, Adolph Menzel and Lovis Corinth.  At the Hamburger Bahnhof Museum we 

saw an extensive collection of the sculptural and conceptual works of Joseph Beuys incorporating 

wood, lead, felt and fat, as well as an extensive collection of modernist works from Pollock to Warhol 
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and other Pop era masters.  We also toured the center of the city seeing the Brandenburg Gate, the 

Berlin Wall, the Alexanderplatz with its 1,200 foot tall TV tower, and the Reichstag, while the tour of 

the Berlin Cathedral was among the architectural highlights of the city.   

We flew from Berlin to Amsterdam where our objective was the study of Baroque Dutch 

masters, the expressionist Vincent Van Gogh and de Stijl painter Piet Mondrian.  The newly renovated 

Rijksmuseum presents traditional Dutch artworks of such masters as Franz Hals, Vermeer and 

Rembrandt, among the many other specialists in landscapes, interiors, portraiture, still-life and 

history painting in a new and clearer ordered manner.  The lighting of the galleries was perfected and 

the works given more room to breathe.  Among my new discoveries in this museum was the little 

known but large masterfully painted Banquet at the Crossbowman’s Guild in Celebration of the treaty 

of Münster of 1648 by Bartholomeus van der Helst, with its flag depicting the bare breasted Maiden 

of Amsterdam.   Another was Willem van Aelst’s delicate but highly realistic painting Floral Still Life 

with a Pocket Watch of 1663 and the bronze Triton Blowing a Conch Shell of 1615 by Adriaen de 

Vries, the best Dutch sculptor of the century.  Also in Amsterdam we spent many hours in the Van 

Gogh Museum where we learned many details of his artistic and biographical development.  We also 

toured the Stadelijk Museum where we toured the largest ever exhibition of the works of Henri 

Matisse, focusing on his paper cut art, stained glass and sacred robe designs.   

At the end of this document is a two-page spread of various sample tickets for intercity flights, 

museum entries.  I have a sack of such materials in my files if further evidence for my travels is 

needed. 
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In my studio on 5 October 2015 with a selection of paintings in various stages of production 

developed during my sabbatical year 2014-2015.  Some of the works are still incomplete but will be 

finished by January 5 when my show opens at the MJC Art Gallery. 
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Fifty percent of my sabbatical obligation involved producing artworks in my studio for an 

exhibition in the MJC Art Gallery in January of 2016.  I have worked in my private studio at least 40 

hours a week and sometimes as many as 60 hours, every week that I was in Modesto during the 

sabbatical period (June through August 2014; October through May 8, 2015; July through August 

2015) producing numerous paintings and drawing.  I am meanwhile continuing to mentor 22 year old 

MJC art student Katinka Van Dyk, who has been working for the past two years on her painting in my 

studio (averaging 20 hours a week) and will continue working with her until at least August 2016 

when she transfers to a university.  She has developed six 4 X 5 foot highly modulated oil on canvas 

paintings of mouths and figures during this period, and completed two of them, while the others are 

all nearing completion. 

During the months of June through August 2014 I worked in my private studio extensively 

reworking two complex 5 X 8 foot paintings (Three Graces & Eve of Extinction) begun years earlier and 

brought them to completion.  I also began a number of other smaller compositions, completed three 

new smaller compositions (Shaken; Not Stirred, Stirred; Not Shaken, Fossil Bed), and began work on 

several others (Sleep of Days and In the Beginning). 

In June 2014 I was invited to join the CCAA (Central California Art Association) and Mistlin 

Gallery (1015 J Street, Modesto CA) as a member of the Board of Directors and have since been 

elected Vice President of the Board for a three year term.  I currently also serve on the five-member 

Strategic Planning Committee.  As a member of the CCAA I have given a presentation in November 

2014 to the association membership on Urban Development and a Proposal for a new Modesto Art 

Museum, participated in three exhibitions at the Mistlin Gallery and have assisted in hanging several 

other exhibitions for them.  I have also worked to involve the MJC Visual Arts Club members in Mistlin 

Gallery activities to help bring a younger perspective to the group. 
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By July 30 2014 I completed work on my website http://www.serrosstudios.com/ begun the 

previous year with the assistance of my wife Wanda (she is a computer programmer) for the 

displaying of my art and ideas.  Here you can see my artist’s statement, catalogue entries and blog 

space that includes a much deeper look into my work. 

During the months of October 2014 through early May 2015 I worked in my studio on a 

number of new compositions, in various sizes and styles and experimented with a new drawing 

technique using highly liquefied acrylic paint and plastic transfer pipettes to create dynamic figure 

drawings.  Among the paintings begun are Subatomic Excitation, Tardigrade, The King’s New Threads, 

Morphing Medusa, Toro Rosso, Falling Into Sleep, Prometheus Inspired, Edge of the Universe, Pillar of 

Life and Music of the Spheres as well as a number of smaller works on canvas and on paper.   Three 

paintings completed during this period are Grand Prismatic, In the Beginning and Sleep of Days. 

On March 12 and 13 I worked from noon until midnight on a 37 X 12 foot mural commissioned 

from my former student Francisco Franco on a wall at the corner of 15th and J streets in downtown 

Modesto.  My job here was the central landscape and children at the left. 

On April 25 & 26 2015 I participated for my first time in the local Open Studio Tour and had 

about 100 visitors. I rehung many paintings in my home and studio, installed new lighting and 

provided refreshments for everyone.  This will become an annual event for me and I hope to get 

more visitors in future years.  I have just paid the fee for participation in the April 2016 event. 

From June to August 20 2015 I worked continuously in my studio on a great number of new 

paintings and have brought two large and one medium composition to completion:  Edge of the 

Universe, Music of the Spheres, and Morphing Medusa as well as some drawings.  I have at least ten 

other painted compositions in various stages of completion and will continue working on them until 

http://www.serrosstudios.com/
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they are all completed for my solo exhibition in the start of 2016 (January 5-February 6) at the MJC 

Art Gallery, where I hope you will all come see them and celebrate the effort.   

The exhibition in January 2016 will benefit students, the Art Department and the college by 

allowing everyone to both experience the qualities of the new works and to have the example of my 

dedication to the arts to inspire them to continue progressing on their own goals. 

I thank the YCCD Board for having providing me this opportunity to re-establish myself as a 

working artist. 
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